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Reference Part Il [The Beauty and the Beast]

Participating Artists (School Alumni) Curator:
Zohar Elazar \ Shira Horesh \ Tohar Lev Jacobson \ Yafit Reuveny Irit Carmon Popper

Although the geographical, historical and contextual distance between the Jerusalem and Venetian
neighborhoods ostensibly indicates that they have nothing in common, the two neighborhoods share a
multifacetedidentity consisting of human, architecturaland cultural diversity. Although the Ghetto, developed
in the 16th century, and Musrara, which originated in the modern era, feature disparate architectural styles
(European Baroque versus typical Islamic dwellings), they both function as closed sites with independent
histories that evolved in parallel to that of the city in which they are located. In both neighborhoods, the
space limitation led to the division of dwellings into small spaces and high-rise construction. Nevertheless,
they still manifest the architectural magnificence of the first settlers, which stands out within the urban area.
As closed and isolated quarters, they both practice constraint by means of a surrounding stone wall.

Within their walls, both neighborhoods share a gradual process of settlement of high-class residents in a
mixed neighborhood. Ashkenaziltalian Jews, Levant Jews from the Ottoman Empire and exiles from Spain and
Portugal all lived together in the Ghetto, alongside educated doctors and merchants. In Jerusalem, Musrara
was originally founded by high-class Arab merchants, intellectuals and doctors, who were later replaced by
North African immigrants. The neighborhood has recently witnessed an influx of artists, intellectuals and
Orthodox families, yielding the coexistence of multiple educational, religious and communal institutions
representing various denominations, as well as a number of schools and institutions of higher education.
The Ghetto was known for its cultural flourishing, including a music academy, a theater, a bookstore and a
printing press, mirrored in Musrara today by its artistic and cultural institutions. Despite their closeness and
convergence, diversity remains a major, common feature of both neighborhoods.

The exhibition features an unusual blend of a neighborhood of Venice - the most beautiful city in the
world, with a site in Jerusalem — the world’s most controversial city. During the residency, the artists —
foreigners, visitors, tourists — explored the elements and layers that comprise the urban space of Venice,
unveiling its similarities with Jerusalem. In fact, they experienced Venice from the unique point of view that
Jerusalem offers its dwellers: a complex and conflictual perspective through which the beauty is revealed.

This exhibition is the product of a unique collaboration between Musrara — The Naggar Multidisciplinary
School of Art and Society in Jerusalem and lkona Gallery, located in the Jewish Ghetto of Venice. Four of the
Musrara School’s young alumni present site specific artworks inspired by the Venetian Ghetto, as experienced
by them during a short residency in the city. The current exhibition is the second installment in the project,
continuing the exhibition References - Part | held at the end of the residency at lkona Gallery in Venice
(September-December 2017).



Zohar Elazar deals with the physical demarcation of the
Ghetto neighborhood’s boundaries as indicated by its
surrounding wall. The Venetian wall is enclosed by water
and the memory of the night patrol. The artist followed its
route with a camera, carrying out her own nightly patrol
by boat. She deals not only with the documentation
and preservation of the past, but casts new meanings
onto the layers of history, as seen in the marks inscribed
on the stone wall by the water line, which moves in
accordance with the tide. She sabotages the patrol route
and redesigns an imaginary labyrinth of patrols in which
the viewer is invited to lose orientation and be swallowed
up by a black screen, while traveling between dark corners,
buildings and walls. The wall of the first Jewish Ghetto
of Venice is evocative of walls in and around the Old
City of Jerusalem, restricting free movement. The video
is titled Capriotti, as in the name of Fiorenzo Capriotti,
the Italian Fascist who served in Mussolini’s army during
World War Il and who, after his release from captivity in
1947, joined the forces of Palyam - the marine battle
unit of the Palmach fighting against the British mandate
in Palestine. His story is told with enthusiasm by Dodo
(David Rosenfeld z"l), who was a young Zionist fighter at
the time. The artist’s recorded interviews with Dodo are
edited to a soundtrack accompanying the visual patrol,
moving between documentary and fiction, thus creating
an associative labyrinth in which his memories of the past
play with meanings, while fabricating a new syntax. The
artwork wishes to look beyond the Israel-Italian link, and
dichotomous ethical order of territorial battle, attaining
complexity through the fighters’individual stories.

Tohar Lev Jacobson’s work is a collage of photographs
taken in holy sites of Judaism, the Tomb of Rabbi Meir
in Tiberias and the Jewish Ghetto in Venice. All of the
photographs are treated as close-up shots; they do not
document physical ceremonies that take place in these
sites or their human reality, but rather signify the spiritual
and metaphysical level of the spatial situation.

Glowing in a bright, golden light, some offer a distinct
image while others are more abstract, shifting between
high and low in a collage that manifests visual holiness
and glamour. One cannot distinguish between the
image of the Renaissance candlestick, the rusty memorial
candle bearing the familiar image of the Tower of David,
or a wrinkly golden reproduction of the Western Wall
and prayers on worn paper. Sacred ritual appurtenances
alternate with reliquaries and religious objects, without
hierarchy or a real measure of truth.

ShiraHoresh'sinstallation is composed of several elements
— stills and videos - all expressing autonomous, intimate
spaces. The elements are derived from performances
carried out in Venice during the residency period, in
collaboration with French artist Rony Férat. In the course
of a journey beginning in the Ghetto's synagogue and
proceeding through several locations throughout the
city, they sought places in which they could reenact the
ceremony of the Sacred Moment. The artwork’s title refers
to the representative set of actions taking place under a
canopy, particularly the moment they stood and looked
deeply into each other’s eyes for several minutes. They also
invited passersby to perform their own “sacred moment.”
The canopy took on several appearances, all of equal
significance, whether a traditional 16th century canopy
in the synagogue, a readymade raft, or an architectonic
element in the Venetian urban sphere. Each of the holy
moments was experienced by relatives and strangers,
adults and children alike, without distinction of religion,
race, nationality or gender. At the same time, there is a
noticeable gap between the intention of the private act
and the fact that it takes place in the touristy urban space.
The monotone sound of the water as though attempting
to alleviate the tension between foreign and the familiar,
the public and the private.

Yafit Reuveny created a soundwalk, inviting visitors in
Ikona Gallery to borrow a pair of headphones and go on
a walk around the Ghetto square in which the gallery is
situated. The circular route begins with the water well
in the center of the square, circumvents the square and
returns to the gallery. The sound composition is based
on the work of Sara Copia Sullam - a 17th-century
Venetian Jewish poet. A controversial figure in the Jewish
community, she was known for the social gatherings she
would host in her home in the Ghetto, in which poets,
actors and intellectuals, with no distinction of gender or
religion, gathered for intellectual debates. Some say that
in these gatherings she wished to fill the void following the
loss of her child. The sound-work consists of sounds that
the artist recorded on the streets of Venice, including the
sound of water and of children playing, combined with
Ladino lullabies and the voice of Italian actresses reading
from Copia Sullam’s poems. The auditory experience is not
hermetic, as it welcomes the leakage of street noises into
the artwork. Thus, it invites the breaking of narratives and
of the linearity of the bodily experience, challenging the
delicate balance between separation and assimilation,

belonging and personal identity.
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