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THREE EXHIBITIONS AT MUSRARA GALLERIES
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DISPLACEMENT

Musrara’s three galleries join forces with the Jerusalem Print Workshop gallery
in a group of exhibitions that take place along the geographical axis that
stretches between Musrara and HaNeviim Street — the northern golden path
of the demographic and multicultural seam line in Jerusalem. Opening as part
of Musrara Mix 19, the exhibitions feature Israeli and international artists in
collaboration with the collective photography gallery FOTOGALERIE WIEN.
The exhibitions explore the central theme of Musrara Mix festival, which this
year looks at the notion of displacement - dislocation, shift, mobility and
migration, through a plethora of discourse and research disciplines.

Human and natural systems are constantly shifting in the wake of
survival and struggle processes, biological, physical, or mental processes, and
developmental processes of transformation, reproduction, and liberation.
Subjects and objects are shaped by an ongoing voluntary and involuntary
movement, where sequences are created and interrupted, and consequently
images, artistic actions, and meanings are continuously repositioned.

The festival will focus on conversion and nomadism, expropriation and
deterritorialization, disassembly and reconstruction - concepts and thought
patterns that play a key role in contemporary artistic discourse, the media,
science, philosophy, and psychoanalysis. The artists will bring their creative
processes into the exhibition venues, spilling into the streets, courtyards
and trails throughout Musrara neighborhood, with the aim of creating new
possibilities for addressing and discussing the meanings of these notions and
the critical and poetic understanding of their role in our lives.

Curators: Avi Sabag and Vera Korman
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The exhibition at the Morel Derfler Gallery features photography, vide
installation and sound works that explore the intersection of presence an
absence, reality and fantasy. The elusive, blurred line between the awarene
of being "here" and the awareness of being "there" introduces questio
surrounding identity, memory, and belonging. One moment we are attuned t
the world and the next we look away and turn to inner realms. One moment
are in a familiar place and the next we are in a new universe. Are we perpetu
travelers who leap through the power of the mind and lead the eyes throu
gates, mirrors and gatekeepers and return to our homeport, or is the disconne
between the two awarenesses leads to transformation and the discovery of
parallel reality?
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FOTOGALERIE WIEN

CURATORS: SUSANNE GAMAUF AND JOHAN NANE SIMONSEN (AUSTRIA)
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An examination of subconscious mechanisms, the transfer of emotions,
memory, experience and perception. Like secrets, the exhibition’s works
are whispered from a position of fragility and intimacy. In a world full of
overwhelming violence and tragedy, they can be read as reactions to the feeling
of disorientation, of being out of place.
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The group exhibition focuses on photography as a practice that introduces
questions about the photographed subjects: their origin, who has the right
to them, and the cultural and political significance they hold as a result of
their affiliation, while simultaneously looking at the practice itself and its
material expression. Thomas Hauser engages in a conceptual and material
deconstruction of archival materials and turns the act of photography into a
geology of memory. Michal Baror’s works are based on the examination of the
photographs and artifacts archive of the IAA's Antiquities Theft Prevention
Unit. This unique installation poses questions about status, race and occupation
in Israel/Palestine alongside questions about origin and imitation, ownership
and history. In Tziky Eisenberg’s works, theft and the use of ready made
materials serve as the starting point for positioning oneself in the world and
trying to create order in the chaos.
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The exhibition at the Jerusalem Print Workshop, confronts political, behavioral
and cultural patterns and their forced or accidental disruption that undercuts
not only the present, but also the past and future. The concepts of pattern and
distruptions are at the basis of printmaking which relies on matrix and its
duplication. However, it also calls for variations, suprises and interventions.
The exhibition consists of print works, video, photography and sculpture which
uncovers states of change and disruption that are forced upon ways of life,

on forms of existence and on manners of expression, exposing their human,
ideological, and aesthetic consequences.
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The New Gallery in Musrara - 9 Haayin Chet st., Musrara, Jerusalem

osaill Blhall 9 lass e )L~ blpall b sasadl yayelf dlla

oYW’ ,i170M 9 N7V - Y977 HY1mn wry 1van

The Morel Derfler Gallery - 9 Haayin Chet st., Musrara, Jerusalem
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The Social Gallery - 22 Shivtei Israel st. (Canada House - 3rd floor), Jerusalem
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Jerusalem Print Workshop - 38 Shivtei Israel St., Jerusalem
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Opening hours during the festival: Tue-Thu / 28-30.5.2019 / 19:00-23:00
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