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Tal Alperstein & Julia Keren Turbahn (The New Gallery)
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THREE EXHIBITIONS AT MUSRARA GALLERIES
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SHAI KNAANI THE NEW GALLERY. 9 HAAYIN CHET ST, MUSRARA
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TAL ALPERSTEIN & JULIA KEREN TURBAHN S I MONUMENT
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The exhibition unfolds three different models for an
examination of the relationship between the human body,
the passing time, and the site of memory. Rethinking
commemoration as it is perceived in the local consciousness,
in each of the featured works, the human body establishes a
different attitude towards monuments: While in Knaani's work
the monument becomes a playground, Alperstein and Turbahn
offer a model for a new type of monument, provisional and
short-lived yet pulsating, perspiring, and breathing. In
Harel's work, the monument is pixelated and the body is left

on the sidelines as a mere observer.

D’NW 0'YTIN AWIYW Ayyn n1ynn
1Nt ,PWIIRD AN 1’2 on'n natnaY
,0?9TINAN TNR Y3 1797t IR q9nn
,MNXINNAWIN YW NWTINN N2WN TWORN
mTavan anrR Y31 .ampnn aymna
LAVITIRY INR ON? NN YWIIRD 1A
WIaNY 129101 NVITIND 7IVID YIRWY TIva
170WI9YN ,(act-21 play-d) o'pnwn
,WTN 210N AVITIRY YTIND MY?¥N 1210
Y¥N .O0WI YT1’N,0OV19 ,TVIN 18P 7INT
71AM ,0°20P?9% NIDIN NVITIND ,YNN

TN 11120109 P71 12 M



1 L g L)
¥ thastre0mM sUL] fueeuy Teus
. ' - . . { R
3 Faad e G__dr.u: IreviTe]
-y HEF [uggLel LuL@L) -

' . Lr .
T‘W%.‘vl =



(A15TTR9 MBN 8Yl) ToIBH ITN
i ol [one o |rEvico]
[el ULANG (Ur4Lel uuL@u)




172171 flUnN
MOSHE NINIO

79T 7 0 ° nnaMm7as

Haja Jljgo .. EMggJula

MOREL DERFLER PAVEL WOLBERG
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As in previous years, the Morel Derfler Gallery presents
a group exhibition that corresponds with the works of the
late photographer Morel Derfler. Drawing inspiration from
Derfler's "stage" works and their dialectical quality of
elevating and lessening, the exhibition explores the ways
in which art turns the tables and puts those in power in
anguish. An advantage turns disadvantage characterizes all
the works in the exhibition, which uncovers incongruence

within reality's decisiveness.
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The exhibition explores the mystical image of photography
in Israel, and serves as a model for a future exhibition.
Mystical photography associates the manifestation of light
with the manifestation of the "creative self" as part of an
interpretive, psychological action connected to Kabbalistic
mysticism. These ideas are joined by Walter Benjamin's
concept of the "aura" and a discussion on the physical and
metaphysical nature of light in photography.

The concept "Shining Qlippah"™ (Noggah Qlippah) appears
in mystic Kabbalah and Hassidic stories. "The Secret of the
Nut" (Sod HaEgoz) is a concept that introduces the idea of the
"Shining Qlippah" — one of the bright auras that Ezekiel saw
in his divine vision. The concept is also found in Kabbalistic
texts that discuss the different parts of the nut as a

microcosm for understanding the divine macro.
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