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PHOTOPOETICS { #9 }

Head curator: Avi Sabag

In December 2019, Musrara’s three galleries will feature three exhibitions under the conceptual title of
Photopoetics: curators, artists, and poets in a collaborative action, whose products are displayed in the
galleries. This year, the project celebrates nine years since its inception and wishes to look back, gather
the materials that have accumulated in Musrara’s archive, and examine in an anthological publication
the plethora of ways in which image and text weave a dynamic relationship in the display space.

In the New Gallery, the exhibition Between Two Syllables there is an Empty Space brings together
the poems of Zali Gurevitch and photographs, videos, paintings, and prints that explore the language
of art. The curator Irena Gordon has chosen, together with Gurevitch, artworks that unfold a tacit
dialogue with his poems. The exhibition comprises works by six artists, presented alongside Gurevitch'’s
printed poems. Over the years, several of Zali Gurevitch’s poems have been featured in Photopoetics
exhibitions. This time, they are put center stage, allowing viewers to delve into the world of Gurevitch
- a professor of anthropology, poet and translator, recipient of the Kugel Award for Hebrew Literature
and Science Books. The exhibition opening night will feature musicians with original music inspired by
Gurevitch's poems.

The Social Gallery features the exhibition Poeticum Ex Machina - a tapestry of works from different
waves in Israeli net art, outlining the various manifestations of poetics in net art. This exhibition was
preceded by an online exhibition held in the framework of the Net Art Biennale. One of the challenges
that the show’s curators, Batt-Girl and Yoav Lifshitz, faced was how to represent net art in a physical
space. The texts displayed in the exhibition are influenced by the poetics of digital language and
are based on machine translations - digital looking fragmented texts and juxtapositions of bootleg
translations and gifs — and can only be read in full via a dedicated app.

The Morel Derfler Gallery presents the exhibition Without Disgrace and Without Praise, which
focuses on T. S. Eliot’s influential poem “The Wasteland.” The poem, which was written in 1922 and
became one of the cornerstones of modernist poetry, explores death within life — and the potential
held in death to create life, and the barren and ephemeral nature of the modern wasteland. The show’s
curator David Daniel writes about the link between Eliot's fragmentary writing and the emergence of
“visual texts,” which he explores in the exhibition. In preparation for the exhibition, the artists met for
group readings of texts — a process that led to new works informed by T. S. Eliot’s seminal text.
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Opening reception and a toast

Avi Sabag - Opening remarks

David Daniel, Irena Gordon,
Batt-Girl, and Yoav Lifshitz Cohen
- the curators of Photopoetics
present the exhibitions

Zali Gurevitch reads poetry

After Zali Gurevitch’s poems:
Dominic Grace - eco performance
Naor Barak and Guy Shetrit

in an electroacoustic show

Karatitze, 2019

Operatic dramatization
Text - Ella Nowak
Singing — Reut Rebecca
Composer — Assaf Halevi
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The exhibition Poeticum Ex Machina presents a tapestry of works from different waves in Israeli net
art. The works featured in the exhibition mark the various ways in which the poetic nature of the net
(and net art) is manifested. Sometimes the poetic quality of the code blends with the visual aesthetics
and manifests itself — as gestures — in the content and other times it emerges through the artistic or
mechanical process, which almost negates the aesthetic purpose of art.
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The exhibition Without Disgrace and Without Praise focuses on T. S. Eliot’s influential poem “The
Wasteland” and tries to examine its validity today, on both the existential/private and social/universal
levels. The poem, which was written in 1922 and became one of the cornerstones of modernist poetry,
explores death within life — and the potential held in death to create life, and the barren and ephemeral
nature of the modern wasteland.

T. S. Eliot’s fragmentary and timeless writing ties together historical artworks and personal
experiences, and presents a wealth of visual imagery, evocative of the formation of a “visual text” The
exhibition sets out to explore the possibility of a “textual image,” drawing an analogy between the
zeitgeist captured in “The Wasteland” and our time.
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In Zali Gurevitch’s poetry language is place, space, and time. It is charged with density, caesuras and
metamorphoses, fullness and emptiness, with an unceasing search for equilibrium and balance between
place and non-place, earth and sky, speech and silence, seriousness and playfulness. Its performative-
musicality emphasizes voice and gesture, and highlights the act of creation in language as fundamental
to being in the world. The exhibition presents poems by Gurevitch alongside photography, video,
painting, and print works. Most of the works were not created specifically in relation with Gurevitch’s
poetry, but were chosen due to their tacit dialogue with the poems, especially in the way they follow
the fleeting and the permanent in reality and in art.
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